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‘ a ’ e are pleased to offer this extraordinary group of landmark objects representing

humankind’s greatest achievements. Highlights include:

Science and Technology

Charles Darwin’s first statement of the theory of natural selection, made jointly with Alfred Russel
Wallace (12)

the first illustrated edition of Vitruvius’s De Architectura, a landmark in the history of architecture
(84)

a magnificent hand-colored celestial atlas by Cellarius (134)

Apollo 11 annotated star chart flown to the moon and used by Michael Collins, Neil Armstrong,
and Buzz Aldrin to find their way to the Moon and back (20)

Americana

The Federalist, a George Washington family copy used to promote the proposed Constitution in the
Virginia press (58)

a spectacular Civil War photograph album covering the entire course of the war, comprising 348
original prints by the giants of Civil War photography including Brady and Gardner (72)
Benjamin Spock’s Common Sense Book of Baby and Child Care, the original corrected typescript (26)

Literature

Shakespeare’s Poems in an early binding, one of the finest copies in private hands (2)

John Milton’s Paradise Lost, a splendid unrestored copy of the first complete edition (34)

Emily Dickinson autograph manuscript poem (52)

Walt Whitman unique portrait inscribed by the poet with lines from Leaves of Grass (32)

James Joyce’s Ulysses, one of 100 signed copies, one of the most sought-after first editions of the

20 century (10)

Photography

Unique archive of English female photographer Emma Frances Johnston (1850s and 1860s)
comprising hundreds of salt prints (64)

the finest Charles Darwin family photograph album in private hands (14)

We thank our clients, including private collectors and librarians and curators around the

world, for their support over the years. We look forward to continuing to help build some

of the world’s greatest collections. We welcome you to call on us to discuss the rewards of

collecting.
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Shakespeare’s sonnets

SHAKESPEARE,
WILLIAM.

Poems: Whritten by Wil.
Shake-speare. Gent.

London: Printed by Tho. Cotes,
and are to be sold by lohn
Benson, 1640.

Engraved frontispiece of the author

by Marshall. A complete copy, minor
staining and occasional browning,
notations to front blank. Contemporary
English sheep, triple fillet on boards, red
morocco spine label. Rubbed, rebacked
ca. 1700 in Italian black calf gilt, red
lettering piece, a small defect at foot of

spine. An exceptional copy.

Provenance: “I. Blent]” blind-stamped
on the contemporary English sheep
binding; William Bent, Rome 1664/5
inscription on front pastedown;
Giovanni Remigio, signed twice (late
17" century), 20®-century inscriptions
to and by Patricia Galvin (presumably
Patricia Galvin-de la Tour d’Auvergne
Lauragais). Giovanni Remigio, also
known as John van Leemput, was an
artist in Rome. He was the son of the
Dutch painter and art dealer Remigius
Van Leemput (1607-1675) who had a
studio in London. Remigio “seems to
have befriended many English visitors to
Rome, and to have been patronised by
them” (Montagu, “Edward Altham as a
Hermit,” in England and the Continental
Renaissance, p. 277). He seems to have
adopted his Italian name when he came
to Rome to establish his own studio.
Remigio’s extensive connections with
English patrons of the arts accounts for
this volume’s extremely early appearance

in Italy.

STC 22344.

irst collected edition of Shakespeare’s poems and the

earliest obtainable edition of Shakespeare’s sonnets.

This celebrated book includes more than one hundred of
Shakespeare’s sonnets (omitting only eight). It also features “The
Passionate Pilgrim,” “A Lover’s Complaint,” “The Phoenix and
the Turtle,” and a supplement of “Excellent poems by other
Gentlemen.” Writing of the sonnets, William Wordsworth

suggested, “with this key, Shakespeare unlocked his heart.”

Shakespeare’s verse has become part of everyday English, from
oft-repeated lines (“Shall I compare thee to a summer’s day?!”)
to unforgettable phrases (“the remembrance of things past”) to
countless readings at wedding ceremonies (“Let me not to the
marriage of true minds admit impediments. Love is not love which

alters when it alteration finds ...”).

Shakespeare’s 1640 Poems is extremely difficult to obtain in
collector’s condition, complete and in a contemporary binding.
For decades even the most renowned collectors have often settled
for inferior copies. For example, the catalogue of the Pforzheimer
Library, one of the greatest collections of pre-1700 English
literature, excused the modern binding on its 1640 Poems by noting
that “most copies are in poor condition, although three or four

. ”
are known in contemporary sheep.

The 1640 Poems is one of the most sought-after of all English books.
No other complete copy in a contemporary binding has appeared at

public sale since the recased Berland copy was sold in 2001.

The 1640 Poems is the earliest edition of Shakespeare’s sonnets
that will ever become available for sale as the first edition of the
Sonnets (1609) has long been unobtainable. This is one of the

finest copies remaining in private hands.

“Shakespeare is the chief of all poets hitherto;

the greatest intellect who, in our recorded world,

had left record of himself in the way of literature”- Thomas Carlyle
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“He was the man who of all modern, and perhaps ancient poets,

had the largest and most comprehensive soul.” —john Dryden on Shakespeare

The publisher, John Benson, evidently wanted his
book to do for Shakespeare’s poems what the First
Folio had done for the plays: to preserve the works

and memory of one of England’s greatest authors.

In his Dedicatory Epistle addressed “To the Reader,”
Benson remarks that he presents “some excellent
and sweetly composed Poems,” which “had not the
fortune by reason of their Infancie in his death, to
have the due accommodation of proportionable

glory, with the rest of his everliving Workes.”

The printer of the 1640 Poems, Thomas Cotes
also printed the Second Folio. Cotes had been an

apprentice to William Jaggard, printer of the First
Folio.

This volume is an important relic of the early
spread to the Continent of one of England’s
greatest intellectual and artistic achievements.
This book, carried by an Englishman to Rome in
1664/5 and soon thereafter owned by a Dutch artist
in Italy, is likely the earliest evidence of the arrival

of Shakespeare’s poetical works on the Continent.

Like the First Folio, this volume opens with an
engraved portrait. The frontispiece portrait by
William Marshall is a reduced and reversed version
of Martin Droeshout’s engraving from the First
Folio. In Marshall’s engraved portrait, Shakespeare’s
hand is visible hand holding the laurels due to a
great poet. And like the First Folio, this little volume
contains several dedicatory epistles and poems. John
Milton’s “Epitaph on the Admirable Dramaticke
Poet, W. Shakespeare,” first printed in the Second
Folio (1632), appears here for the first time with

authorial revisions.

This is a rare opportunity to obtain a superb copy
of one of the defining achievements of Western
civilization. The sonnets of Shakespeare are
universally acknowledged to be the greatest sequence
of love sonnets ever published. This copy has a 17%-
century provenance demonstrating the unique place

of Shakespeare’s sonnets in world culture.

The 1640 Poems is a cornerstone of any collection
representing human imagination, love and
achievement. Like the First Folio, this volume is
essential to any collection of the world’s greatest

books and is increasingly rarely available.
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“Incomparably the most important work in the English language”

SHAKESPEARE,
WILLIAM.

Comedies, Histories, and
Tragedies ... the Second
Impression.

London: Printed by Tho. Cotes,
for Robert Allot, 1632.

Folio. 13 x 8 %2 inches. Title page with
the engraved portrait of Shakespeare

by Martin Droeshout, with a short

tear. Paneled calf ca. 1700, rebacked
preserving portions of original spine,
recornered, later endpapers, red sprin-
kled edges. Some restoration to first and
last leaves, a few paper flaws and repairs,
early handwritten notes on first two and
last leaves. Some spotting and staining.

An excellent, tall copy.
Provenance: 18th-century armorial
bookplate of the Earl of Rosebery. Early

annotations on title page.

STC 22274e.3.

his is an excellent example of the Second Folio, the
second edition of Shakespeare’s collected plays. This is
“incomparably the most important work in the English

language” (Jackson, Pforzheimer Catalogue).

The massive book includes 36 plays, half of which had not been
printed prior to the First Folio, as well as commendatory verses and
dedicatory epistles by early admirers of Shakespeare. One of these,
John Milton’s “An Epitaph on the admirable Dramaticke Poet,

W. Shakespeare,” was the poet’s first appearance in print.

The First Folio, published in 1623, was such a success that just
nine years later the collection was printed again. The Second Folio
venture was undertaken by a group of booksellers and rights hold-
ers, some of whom had been members of the First Folio syndicate.
This copy has the reissue sheet A2.5 printed on thicker paper, with

“Blacke beare” in the imprint.

The publication of Shakespeare’s plays in four grand folio editions
is testimony to his unrivaled status in the seventeenth century.
“Had Shakespeare not enjoyed the affection of his fellow actors his
plays might not have survived. About three-fourths of the prolific
output of playwrights in his lifetime has disappeared. But Shake-
speare’s fellow actors, as a token of friendship to him, did us the
great service of preserving the texts of his plays when they arranged
publication of the First Folio in 1623. What other playwright of
that age was so well served by his fellows? The First Folio Shake-
speare, the compilers explained, was published not for profit but
‘only to keep the memory of so worthy a friend and fellow alive as
was our Shakespeare’” (Boorstin). Only a handful of playwrights of
the era, most notably Ben Jonson, were published in such impres-

sive editions in the seventeenth century.

For almost four centuries Shakespeare’s transcendent genius has
been recognized. In 1623 Ben Jonson wrote of Shakespeare, “He
was not of an age, but for all time.” In 1840 Thomas Carlyle called
Shakespeare, “the chief of all poets hitherto, the greatest intellect
who, in our recorded world, has left record of himself in the way of
literature.” And Harold Bloom recently wrote, “There is no substi-

tute for Shakespeare . . . Shakespeare is the Western Canon.”

With the First Folio now commanding $10,000,000, a Second
Folio in an appealing early binding is one of the most desirable

books in English literature.

“He was not for an age, but for all time.”—Bben onson




The Diary of Anne Frank

“testament to the human spirit in the face of unfathomable evil”

FRANK, ANNE.

Het Achterhuis:
Dagboekbrieven van 12
Juni 1942—1 Augustus
1944.

Amsterdam: Contact, (1947).

Original boards, recased. Portrait of the
author, two photographs of the interior
of the house, one floor plan, and two
facsimiles from the diary. Some wear
and stains, early review mounted on

front pastedown. Half morocco case.

New York Public Library Books of the
Century 178.

Provenance: 1. inscribed by Miep Gies
and two unidentified co-signers (signing
“Miep,” “Wil” and “Greet”) to 2. Martin
Tjebbe Mobach. 3. G. J. van Kampen,
1978 ownership inscription. Mobach
was a member of the Dutch resistance
and survivor of the Neuengamme
concentration camp. The identity of
Gies’s co-signers and their mutual
connections remain to be discovered

with further research.

irst edition of the diary of Anne Frank. A rare and
important association copy signed by Miep Gies, the
woman who helped the Frank family in hiding and who
preserved Anne’s diary after their arrest. Miep and two as-yet
unidentified friends (Wil and Greet) have signed the front free
endpaper with their first names, presenting it to Martin Tjebbe
Mobach, a member of the Dutch resistance and a survivor of the
infamous Neuengamme concentration camp. The top of that leaf

bears the inscription “Amsterdam 13 Juli 1947.”

Published in 1947, Het Achterhuis (“the secret annex” or “the
house behind”) has indelibly shaped the public understanding
and remembrance of the Holocaust worldwide. “Decades after
the diary’s publication, the entrance of the secret annex remains
the door through which readers, many of them young, will first
enter the historical moment in which it was written” (Francine
Prose). Frank’s account of her life in hiding, with both shrewd
descriptions of the everyday and profound reflections on isolation,
antisemitism, and human nature, “endures as a testament to the
human spirit in the face of unfathomable evil” (Richard Goldstein,
New York Times). For many, Anne Frank has come to represent the

six million Jews killed in the Nazi genocide.

Frank began her diary on June 12, 1942, and just weeks later her
family went into hiding. She continued writing until her arrest in
August of 1944. On March 29, 1944, the residents of the annex
listened to the radio as a Dutch minister announced his plan to
create an archive of diaries, letters, and other documents written
during the war. “Of course, everyone pounced on my diary,”
Frank wrote. She began editing her previous entries, crafting a
new version that was intended for a public, postwar audience. As
published, Het Achterhuis incorporates some of Anne’s original

entries together with those edited by her older self.

After Nazis raided the annex on August 4, 1944, Miep Gies
returned to gather up Anne’s diary papers and stored them in her
desk drawer. After liberation, she returned them to Anne’s father
Otto Frank, the family’s sole survivor. He compiled them into
a manuscript for publication, and on June 25, 1947, the Dutch
publisher Contact released Het Achterhuis in an edition of 3,036
copies. Over the next decade, the book’s translation into English
and German and the Broadway premiere of The Diary of Anne
Frank confirmed its international fame. The book has since been

published in more than 60 languages.

tremendous association copy of The Diary of Anne Frank
signed by Miep Gies, who saved the manuscript

This outstanding association copy of Het Achterhuis
is inscribed by Miep Gies, the very woman
responsible for the diary’s preservation. Today
Miep Gies is remembered worldwide for her moral
courage, honored as Righteous Among the Nations
by the Yad Vashem memorial. However, she largely
avoided the spotlight until her seventies. We have

never seen another copy inscribed by Miep Gies.

This is evocative relic of twentieth-century history
and the history of the Jewish people. It testifies to a
moment in which the lasting fame of Het Achterhuis
was anything but certain, as the world confronted
the immediate aftermath of what would come to be

known as the Holocaust.
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1 of 100 copies signed by James Joyce

JOYCE, JAMES.
Ulysses.

Paris: Shakespeare and

Company, 1922.

Original blue wrappers. Joints and spine
ends expertly restored. Very light wear,
occasional foxing and browning. An

excellent copy. Half morocco slipcase.

Provenance: according to Sylvia Beach’s
notebook, this copy was sold on 28
March 1922 to La Maison du Livres

Francais.

irst edition. Number 44 of 100 numbered copies printed

on Van Gelder paper and signed by James Joyce.

The signed, deluxe first edition of Ulysses is the most sought-
after book of 20th-century literature. T.S. Eliot told Virginia
Woolf after reading Ulysses, “How could anyone write again after
achieving the immense prodigy of the last chapter?” Gertrude Stein
commented, “Joyce is good. He is a good writer. People like him

because he is incomprehensible and anybody can understand him.”

Early in 1918, Ezra Pound secured Ulysses, then in progress, for the
avant-garde American literary magazine The Little Review. Joyce was
delighted to know that his book was being read and talked about,
if only in modernist circles, and the serial publication spurred the
author on as he tried to keep pace with the magazine’s schedule.
Several numbers were seized as obscene and burned by the United
States Post Office, and the obscenity trial began on February 14,
1921, resulting in the editors’ conviction. The serial publication of
Ulysses ceased, and the American publishers who had considered

publishing the book abandoned the project.

Within weeks Joyce agreed to Sylvia Beach’s offer that the first
edition appear in Paris under her Shakespeare and Company
imprint in 1922. The first edition appeared in three forms, each
numbered: 100 signed copies on Dutch handmade paper, 150

copies on large paper, and 750 ordinary copies.

Just prior to publication, Joyce warned, “The pity is the public will
demand and find a moral in my book, or worse they may take it
in some serious way, and on the honor of a gentleman, there is
not one single serious line in it.” He added, “In Ulysses I have
recorded, simultaneously, what a man says, see, thinks, and that
such seeing, thinking, saying does, to what you Freudians call the

sub-conscious-but as for psychoanalysis, it’s neither more nor less

than blackmail” (Ellmann, pp. 523-24).

RARE. Many of the issue of 100 signed copies were bound by the
subscribers in the French fashion, and many are in institutional
collections. As a result, very few copies in original wrappers

remain in private hands. This is a splendid example.

“CL most gOddamn wondeTful bOOk”— Ernest Hemingway on Ulysses

THIS EDITION IS LIMITED TO 1000 COPIES :
100 cOPIES (SIGNED) oN DurcHh
HANDMADE PAPER NUMBERED FROM
I TO 100 ; I50 COPIES ON VERGE
D’ARCHES NUMBERED FROM IOI TO 250 ;
750 COPIES ON HANDMADE PAPER

NUMBERED FROM 2§I TO IO00O.

Ne 44
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Darwin & Wallace announce the theory of natural selection

DARWIN, CHARLES

and

ALFRED RUSSEL
WALLACE.

“On the tendency of
species to form varieties;
and on the perpetuation
of varieties and species

by natural means of
selection” in Journal of the
Proceedings of the Linnean
Society. Zoology.

London, 1858.

Original printed wrappers. Small chip
from upper corner of front wrapper, else

a fine copy. Cloth case.

Freeman 347. Printing and the Mind of
Man 344a. Horblit 23a.

irst edition of the landmark paper in which Darwin first
published the outline of his theories of natural selection
and evolution, later detailed in On the Origin of Species.
In the early 1840s Darwin recorded his ideas in manuscript, and
although they remained unpublished for the next dozen years,

they were well known to many leading scientists including Lyell,

Hooker, and Gray.

In June 1858 Darwin received a letter from Alfred Russel Wallace
writing from the Malay Archipelago. Wallace outlined a theory
remarkably similar to Darwin’s. Alarmed, Darwin sent the paper to
Charles Lyell writing, “Your words have come true with a vengeance
that I should be forestalled. You said this when I explained to you
here very briefly my views of ‘Natural Selection” depending on the
Struggle for existence—I never saw a more striking coincidence. If
Wallace had my M.S. sketch written out in 1842 he could not have
made a better short abstract! Even his terms now stand as Heads of

my Chapters ...”

With the encouragement of Lyell and Hooker, Darwin agreed to
publish jointly with Wallace in the Journal of the Linnean Society.
The result was one of the epoch-making papers in the history of
ideas. The joint article includes both papers, an introductory letter
by Dalton and Hooker, and an abstract of an earlier letter by Asa

Gray proving the priority of Darwin’s work.

The Linnean Society published this landmark paper in several
forms, all from the same setting of type: in the Zoology part of the
proceedings (the present form, in pink wrappers), with the Botany
numbers for those who took both parts (blue wrappers), in the
very rare author’s offprint, and finally later in the annual volumes
of Zoology and Botany proceedings, using sheets reserved for the

purpose.

This is a fine copy of a high spot in the history of science. The
last example in original wrappers to be sold at auction brought

£315,000 at Christie’s in 2022.

“Each new variety or species, when formed, will generally take

the place of, and thus exterminate its less wellfitted parent.”
—Charles Darwin (1858)
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spectacular Charles Darwin family photograph album

DARWIN, CHARLES.

Important Darwin family
photograph album,
assembled by Emma
Darwin.

Ca. 1860s-1870s.

81 albumen prints on carte de visite
mounts, inserted two per page in the
original calf CDV album, brass clasps.

Rubbed. Excellent condition overall.

Provenance: estate of George Erasmus
Darwin, (1927-2017), great-grandson of
Charles and Emma Darwin. The pencil
inscriptions closely resemble known
examples of Emma Darwin’s hand. The
contents, range and date of the album
indicate that she compiled the album.
This suggests a provenance as follows:

1. Emma Darwin (1808-1896) to her son
2. George Howard Darwin (1845-1912)
to his son 4. William Robert Darwin
(1894-1970) to his son 4. George
Erasmus Darwin (1927-2017).

A detailed list of the album’s contents is

available.

his is likely the most important extant Charles Darwin
family photograph album. The scientist’s wife Emma
Darwin evidently assembled this well-preserved album
of cartes de visite and has identified almost all of the sitters with

initials or names on the album mounts.

The dazzling array of sitters includes Charles Darwin, his wife
Emma, all seven of their children who reached maturity, a
grandchild, and other relations from both family lines, the Darwins
and the Wedgwoods. The families of some of Darwin’s principal
scientific peers are also represented including Huxley, Galton,

Lyell, Hooker, Haeckel, Henslow, and more.

This album also collects important photographs known from
Darwin’s correspondence to have been sent to the naturalist.
Their whereabouts or survival has been unknown until now.
For example, the photographs of German scientist Ernst Haeckel’s
children accompanied a letter sent to Darwin in 1864. In 1879 a
German admirer, having named his child Darwin, sent his hero a
letter enclosing a photograph in this album. Further research will

uncover additional connections with Darwin’s letters.

Remarkably the album includes a portrait of Darwin’s old shipmate
aboard HMS Beagle, Thomas Burgess, identified here as “T
Burgess, marine of Beagle.” Forty years after that celebrated voyage,
Burgess wrote to Darwin asking for the naturalist’s photograph
and sending one of his own—the portrait preserved here. Burgess’s
letter recalled some of their interactions to convince Darwin he was
not an imposter. The two subsequently exchanged several letters

and Darwin sent the old marine one of his books.

Darwin’s longtime personal manservant Joseph Parslow appears
in what may be his first identified portrait. A major figure in the
naturalist’s life and work, Parslow was Darwin’s butler, scientific
assistant, companion, billiards opponent, and nurse through
Darwin’s illness. A second unidentified photograph also appears

to be of Parslow.

This remarkable Darwin family album, descended through the
family until we acquired it, will be a centerpiece of any Darwin

collection.

Charles Darwin

s
-
#
&
N

George Howard Darwin, CD’s son

Emma Darwin, CD’s wife

Henrietta Emma Darwin,

CD’s daughter and amanuensis
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Horace and Leonard Darwin, CD’s sons

Francis Darwin, CD’s son

William Erasmus Darwin, CD’s son

an outstanding series of Darwin scientific letters

DARWIN, CHARLES.

Collection of four letters to

William Chester Tait.

Down, Beckenham, Kent,
February 2, February 24, April
18, and June 1, 1869.

Four letters totaling 13 pages, one
entirely written and signed by Charles
Darwin, the others signed by Darwin
with the body written by his daughter
Emma, and one with a long postscript

in Darwin’s hand.

Original folds. Very good condition.

his fascinating series of letters reflects Charles Darwin’s
wide-ranging scientific research, his boundless curiosity,

and his encouragement of a young naturalist.

In January 1869 Darwin received a letter from Charles Chester
Tait, a British amateur botanist living in Portugal. Tait wrote
glowingly to Darwin about his books, especially On the Origin of
Species (1859) and his recently published Variation of Animals and
Plants Under Domestication (1868). The young Tait then shared his
observations on tailless dogs in Portugal. He observed that the tails
of pointers are often docked and wonders if this might account
for the occasional birth of tailless dogs, relating to the theory of

pangenesis advanced in Darwin’s latest book.

This inquiry launched a yearlong correspondence. This
collection of four letters makes up one-half of Darwin’s side of
the correspondence. In Darwin’s initial letter of February 2, he
replies to Tait’s inquiry writing, “With respect to the tailless dogs,
there would be I fear much difficulty in determining how far the
unknown causes, which occasionally lead in other countries dogs
to be born without tails, have acted more energetically in Lisbon;
& how far the result has followed from the cutting off of the tail;
but if you could render your case highly probable it would be very

interesting.”

Darwin then turns to a remarkable carnivorous plant native to
Portugal, Drosophyllum lusitanicum, also known as the dewy pine.
The plant attracts insects and becomes encrusted with and absorbs
their corpses. Darwin had asked ]. D. Hooker and others to obtain
the plant for him but to no avail. He asks Tait “to send me a living
young plant of the rare Drosophyllum Lusitanicum, which grown
is sandy places in Portugal, I have long wished to try a series of

experiments on this plant.”

Darwin concludes his letter with the poignant observation, “With
your taste for natural history, you must feel very isolated, and
I can fully sympathize with you.” After the voyage of the Beagle,
Darwin spent most of his scientific life at home, gathering data
from personal observation there and through his vast network of

correspondents.
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Darwin on tailless dogs and rare carnivorous plants
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“I have long wished to try a series of experiments on this plant.”

Tait went to great lengths to obtain the rare
carnivorous plant. In Darwin’s next letter, dated
February 24, 1869, he observes, “Your kindness is
extraordinarily great about the Drosophyllum” and
sends detailed instructions for shipment. Preparing
for the plants’ arrival, he asks in a postscript, “If you
find the Dros. I should much wish to know whether
it grows in sandy, peaty or clay soil—whether damp

or dry—whether sunny or shady.”

He then returns to the case of the tailless dogs,
suggesting, “I would suggest that you should keep
a list of the cases, observing whether the dogs in
the several cases are known not to be related; for
the number of cases alone would be evidence of the

intervention of some new cause.”

Tait’s fascinating with variation under domestication
and inherited traits inspires Darwin to continue,
“Did I mention in my former letter that [ am very
anxious to learn about the rate of development of
the horns in breeds of sheep in which the Rams
alone are horned (viz merinos) and in common
breeds in which both sexes are horned,—especially
if inhabiting the same country & fed in nearly
the same manner. What ought to be observed, is,
whether the horns are sensibly larger or smaller, at
one or at two or at 3 months age, in the one breed
than in the other. I hear from Saxony that in merino
rams the horns can just be felt at birth. I should
much like to hear your facts on the elimination

under nature of disadvantageous variations.”

In the next letter in the collection, dated April 18,
Darwin notes that he is not well due to a fall from
his horse. He tells Tait that the “the plants are going
on very well but I have not been to go for a week to
the greenhouse.” He then notes that he has had his
book on orchids and his paper on climbing plants

sent to Tait.

In the final letter Darwin thanks Tait for new
specimens and extends an invitation for Tait to
visit: “If you stay some little time in England and
would feel inclined to come to dinner & sleep here
I should be much pleased to thank you in person
for all your kindness; but at present I feel so far from
well & having lately had so many visitors, that I am
sure the excitement of more conversation would

quite knock me up.”

Tait’'s success in finding the rare carnivorous
plants inspired Darwin to press forward with his
own researches in this obscure corner of botany,
culminating in Insectivorous Plants (1875). The
naturalist described his experiments with Tait’s

specimens in that book, crediting Tait by name.

This fine series of letters reflects all of the
characteristics that made Darwin great: his
imagination and openness to new ideas, his
painstaking observation and experimentation,
his generosity in sharing findings and ideas with
others, and his cultivation of a spirit of shared

scientific enterprise.
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star chart flown to the Moon

(APOLLO 11.)

Star Chart, flown and used
on the Apollo 11 mission,

annotated and signed by
Command Module Pilot
Michael Collins.

NASA, 1969.

5 x 10 in. This star chart shows

dozens of stars and constellations

for reference aboard the Command
Module Columbia. Key stars are marked
and named in orange and black ink,
and the stars to be entered into the
Apollo Guidance Computer are boldly
numbered 1 through 45.

Provenance: Michael Collins, Apollo

11 Command Module Pilot, with his
annotations and his letter of provenance
stating, “I certify that the accompanying
star chart was used by me during the
flight of Apollo XI to and from the
moon. The idea was to point the
spacecraft at a star, entering its number
in our computer, and repeating the
process with several other stars. In this
way valuable navigational information
could be obtained independent of
Mission Control. Michael Collins
Apollo XI CMP.”

key navigational aid in taking man to the Moon and back
to Earth. The astronauts of Apollo 11, Neil Armstrong,
Buzz Aldrin, and Michael Collins, used this very star chart
to find their way to the Moon and back in July 1969. Collins has
extensively annotated this star chart and written on it, “During the
flight of Apollo Eleven, I used this chart to help me locate stars. (The
numbers were entered into the Command Module Computer) Michael

Collins CMP.”

“With the advent of the digital computer that was introduced into
the Apollo spacecraft, the star charts changed to accommodate the
new system. The star charts were redesigned from the circular chart
type to a more rectangular chart. The constellations were aligned on
the ecliptic. Specific stars were highlighted, named and numbered
with a two digit numerical code numbering 1 through 45. ... As the
missions to the moon progressed, the star charts continued their
metamorphosis. ... The constellations are heavily outlined and
there are no background star fields to confuse the astronauts at key
moments. Speed and accuracy were required since the star sightings
were usually done